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Parakharattein to nomisma






thread,  long 157.60 cm )

During a workshop conducted with a group of students of the Institute of Art of Rieti, in 2005, we collected over 1.2 kilograms of gold donated by a group of citizens in the province of Rieti. Each of them contributed with a small gold family piece for the realization of a long thread of 1 km long. Later, during a public demonstration, the gold thread was donated in segments of 10 cm, both to the public that took part to the event and the people passing by; everyone could shape the ring on their finger. The title given to the event was the ring of cohabitation.
At first, I have been involved from the director of studies to solve a serious problem with two classes: the school had flooded twice in two consecutive years with serious damage to the construction and laboratories. The experience has changed the lives of those kids. It gave them the opportunity to access the knowledge of themselves and the world's most original. That was confirmed by the protagonists themselves and by many others years later. 
As part of this exhibition Parakharattein nomisma, the gold thread is an example of how to change the effigy currency in order to operate a transvaluation of the dominant values.




Behold Plato's man!

Small copies of the two engravings of Diogenes (after Parmigianino). 

Up left, Diogenes by Gian Giacomo Caraglio (copper engraving 1527), up right, Diogenes by Ugo da Carpi (4 woodcut woods 1526-27). Well known throughout the '500, the latter is mentioned by Vasari as the masterpiece of Carpi. Probably, the original copy of Parmigianino is the one of Caraglio.
The subject is almost identical. Diogenes in the posture of a Poseidon with the mantle swollen by the wind; a strange featherless bird on the bottom and on top of the books, two of which are open as a lectern, or other support. Instead, there is a substantial difference that emerges looking at the open book held in place by the stick of Diogenes: in the printing of Carpi we see a text allegedly philosophical; in the one of Caraglio the geometric shape of the dodecahedron has little to do with the cynical philosopher who, as we know, didn’t’ like math, geometry and science in general. Sure enough it probably refers to another Diogenes, a physicist (and alchemist) who lived a century before the canine philosopher, and it is plausible that Parmigianino, as Vasari writes, at some point leaved the painting for the art of alchemy. But not only, for some it is the dodecahedron Plato, which namely contains the representation of the cosmos in other geometric figures representing the four elements: earth, air, fire, and water.
During the Renaissance, there was a bit of confusion around the figure of Diogenes as the dogged, but there was also an ongoing controversy that brought back the classical opposition Plato / Diogenes with the first signs of the Neoplatonic crisis. We read it clearly from the surreal plucked bird that appears identical in the two prints. Some read this as a parody aimed at denigrating the figure of Diogenes, with reference to nudity as an essential form of life like that of the animals - a funny Diogenes seen as a plucked chicken; on the contrary others, and with good reason, evidently knowing the work of Diogenes Laertius, considered the work of Carpi an exaltation of the virtues of the Cynic philosopher against Plato. Laerzio tells the anecdote in which Plato, discussing with his students on the ultimate essence of men, came to define man as a "featherless biped animal".  They were all agreed with his definition except Diogenes, that after shortly gone out from the academy, returned holding a rooster plucked declaring: "Behold Plato's man!"

